
Time After Time:  the Music We Made at Yale 

On any Saturday night of senior year, you might have heard this floating out someone’s 

window: 

“…the one and only Billy Shears!” 

“You know that it would be untrue/You know that I would be a liar…” 

“Down along the cove, I spied my little bundle of joy…” 

“I can't get no, oh, no, no, no, hey, hey, hey, that's what I say…” 

“I've been waiting so long/to be where I'm going/in the sunshine of your love…” 

Or this booming from a fraternity or college mixer: 

“Ride, Sally, Ride!!!” 

But other music also evokes that time and place -- the music that we performed for each 

other. Like the Beatles, Doors, Stones, Dylan, Cream and Wilson Pickett, what we did lives in our 

heads, recalling friendship, romance, foolishness, hard work, and even the pride of performance. 

We are talking here about the (male) voices of the Glee Club; the Whiffenpoofs and the seven other 

a cappella groups; the Marching and Concert Bands; the Russian Chorus; the Battell Chapel choir; 

and even the accompaniment of the carillon in Harkness Tower as we slouched across campus in our 

Sunday morning stupors. 

Then, this music bound us to traditions from the male Yale past that were already becoming 

anachronistic. Now, it binds us to music we performed and heard in 1964-68, memories of which we 

will take to our 50th Reunion. 

Return with me now to a weekend in the fall of senior year, as we check in on the musical 

events on offer. (You can hear the songs in underscored italics below by going to our Class Website.) 
 

The weekend begins at 8 p.m. Friday, as we take our seats in the JE dining hall for the annual 

Chi Psi Jamboree. Eight groups will take turns entertaining dates and a cappella enthusiasts. These 

are the Alley Cats, the Augmented Seven, the Bachelors, the Bakers Dozen, the Dukesmen, the 

Society of Orpheus and Bacchus, and the Spizzwinks. And the evening will end with an appearance 

by the 1968 Whiffenpoofs. 

Dick Brodhead is not among the singers tonight, but in The Good of This Place, he writes 

with insight about why we wanted to sing these songs. It was “not as a tribute to some idealized, 

piously embraced old order, still less for the campy fun of parodying vanished gentility, but because 

an unusual coolness and beauty can still be produced through these forms: the fact that each 

performance aims to prove anew.” 

Some 40 singers from the class of ’68 will perform tonight. Their path started in the first 

week of Freshman year, when dozens of aspiring vocalists descended on Stoeckel Hall, the red-brick 

building at 96 Wall Street. There we found many more dozens of singers from the classes of 65-67, 

who opened proceedings with a rousing Bright College Years led by Glee Club conductor Fenno 

Heath. Fenno then explained how we could sing at Yale, first with the Freshman Glee Club and 

eventually the Glee Club, or by joining an a cappella group, the Russian Chorus, or the Battell Chapel 

choir. Fenno interrupted his remarks a few times to lead the singers in more chestnuts from The 

Songs of Yale: Aura Lee, Wake Freshman Wake, We Meet Again Tonight, and Mother of Men. 
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Following the fall mating season for the a cappella groups, by January we were standing in 

our respective semi-circles, serenading at college mixers. Of course, hardly anyone was listening. 

Back to the Chi Psi Jamboree. A signature song of the Alley Cats was Daddy is a Yale Man, 

but my favorite Alley Cat number is Dave Johnson’s 1966 performance of The Way You Look Tonight. 

Dave became a 1968 Whiff, and tragically died of heart failure shortly before graduation. 

The Bachelors now take the stage, and offer “Should I Try.” 
 

Next to perform are the Dukesmen. Their signature song -- Istanbul Not Constantinople – is 

an offense to the ear, but the Doox really nail the Football Medley. When I heard them sing this in 

fall of freshman year, I knew they were the group for me. 

The Spizzwinks were known for sending more singers on to the Whiffs than any other group, 

and for generating the most original compositions. Their signature song is Blue Skies, but my favorite 

is John Tardino’s performance of As Time Goes By from the Winks’ 1966-67 album. 

Finally, from the rear of the dining hall, we hear “Aj, lùčka, lùčka široka.” The ‘68 Whiffs are 

coming on. 

Tonight the Whiffs will sing I Get Along Without You Very Well, Slap That Bass, and Time 

After Time, then close with the Whiffenpoof Song. 

Tom Colwell will solo tonight in “I Get Along”, and at our 45th reunion dinner, fighting throat 

cancer, Tom will summon the strength to sing it for the last time. 

My Whiffenpoof “wow” moment happened in early September, 1967, during our “retreat” 

on Martha’s Vineyard. After four days banging out parts around a piano in a church annex, Pitchpipe 

Bob Birge announced that we were ready to show our stuff in public. In front of the picture house in 

Vineyard Haven,, we hit the crowd gathered for the 6 p.m. show with Slap That Bass, solo by 

Tardino. For the first time in my Yale singing career, the crowd fell silent and listened to the end. 

The ’68 Whiffs were distinguished by the arrangements and original compositions of 

Pitchpipe Birge, whose Time After Time has been performed by every Whiff group since we 

graduated, putting it alone on a pedestal with the Whiffenpoof Song. The lyrics were written 

by Tom Weber, who started life with the class of ’68, but graduated in ’69. 

In 2004, Birge and Charlie Buck, who also began with’68 but graduated in 1969, contributed 

an essay “A Musical History” to Richard (Dog) Gould’s monumental The Whiffenpoofs – Twentieth 

Century, which includes four CDs with 103 Whiffenpoof recordings going back to 1915. Birge and 

Buck’s essay traces the evolution of “the songs we love so well” from the simplicity and spontaneity 

of barbershop at the turn of the 20th century, through “educated” or “sophisticated” barbershop in 

the 1930s and 40s, evolving into the “jazz style” of the 1950s and 60s, and then the “Diverse Style” 

of the 1970s and later. In my opinion, our era (1965-68) represents the acme of a cappella at Yale. 

But I would say that. 

It is now Saturday morning at the Yankee Doodle. We’ve ordered OJ, two pigs-in-a-blanket 

and coffee. Suddenly, the sound of the Precision Marching Band erupts on Broadway. A medley of 

Bulldog, Boola Boola, and Goodnight, Poor Harvard is summoning us to the Yale Bowl. At half-time, 

the band storms onto the field with their patented indiscipline. But most of these clowns are also 

serious musicians-- members of the Yale Concert Band, which tours the US and Europe performing 

Percy Grainger’s Lincolnshire Posey, Gunther Schuller’s challenging Study in Textures and other 

classics. 
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But as they perform March, March on Down the Field, and enact vignettes of borderline 

taste, scripted and choreographed by classmate and trumpeter Mitch Silver, they come across as 

both serious and satiric. Steve Darwall, who plays trombone, is today chairman of Yale’s philosophy 

department. 

At 8 p.m. Saturday night, the Yale Russian Chorus is the warm-up act at Woolsey Hall. The 

Russian Chorus was founded in 1953 to perform Slavic music in traditional 4-part a cappella settings 

for male voices. The repertoire is both sacred and secular, and we’ll hear examples of each: Otche 

Nash, and the familiar Kalinka. 
 

The Glee Club takes over for the second half of the concert. “A Musical History” tells us that 

by 1867, Yale undergraduates had developed a habit “of singing their college songs in an offhand 

way” around the campus and decided in that year to form “a small club, which should practice 

together in order to do the same things with more finish.” Thus was the Yale Glee Club born. No 

other organization has done as much to popularize Yale’s musical tradition, or to delight (and open 

the purse strings of) alumni around the country and the world. Fenno directed the Glee Club from 

1953 to 1992. His predecessor, Marshall Bartholomew, edited The Songs of Yale, a compilation of 

110 songs for four male voices that forms the canon of Yale’s singing tradition. 

Some 30 members of the class of 1968 will be singing with the Glee Club tonight. We’ll hear 

several of the Songs of Yale, as well as Fenno’s arrangement of In That Great Getting Up Mornin.’ 

Two yodelling songs round out the performance-- Switzer Boy, featuring a triple yodel (classmate 

Rick Miller among them), and The Dietch Company, with a guest appearance by solo yodeler and 

University Chaplain William Sloane Coffin Jr. 

It’s now Sunday morning, and we’re walking across the Old Campus to attend the 10 AM 

service at Battell Chapel. Overhead we hear the most ubiquitous music on campus, the Harkness 

Tower carillon. Originally consisting of the 10 bells installed in 1921, 43 more bells were added in 

1964. The largest and lowest-pitched bell (an F#), weighs 23,000 pounds. The smallest and highest- 

pitched (a B), weighs 26 pounds. 

The Battell Chapel Choir, led by University organist and Chapel choirmaster Charles 

Kriegbaum, draws singers from all the groups we’ve heard this weekend. This morning’s anthem is 

the Magnificat from Richard Donovan’s Mass. 
 

Kriegbaum, an accomplished organist, is playing one of two superb organs at Yale, the other 

being in Woolsey Hall. Organ music is an acquired taste, but for me, the best part of these Sunday 

services in Battell was often not what we sang (or Chaplain Coffin said), but Kriegbaum’s postludes. 

At the conclusion of this morning’s service, he plays Messaen’s Ascension. 
 

As we emerge from Battell Chapel, the carillon is playing Time After Time. Mirabile auditu, 

What time is it, anyway? 

Visit the website to hear the tracks mentioned here, and read classmates’ reflections on 

their singing and their travels, which were an indispensable part of the experience for every one of 

these groups. 
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